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1. INTRODUCTION: 

The novel is one of the greatest inventions of the human spirit as it allows stories to be told in pure and 

extraordinary forms. It is an epic art form of our modern society. 

A novelist puts across a society more precisely than any other artist expresses his country on the society. The 

novelists have a special responsibility both to the present and to the past of their society. 

Ralph Fox says in his preface to The Novel and the People that what the novelist inherits from the past is 

important, because it shows what are the sections of their society’s cultural heritage, which have meaning today, what  

they say of the present is important, because they are assumed to be expressing what is most vital in the spirit of that 

time. 

Traditionally, the works of Indian women writers have been undervalued owing to patriarchal assumptions of 

male superiority. The major cause for this prejudice was the enclosed domestic state of women, reflecting their 

perception and their experience in their works with light themes but Shobha De’s new and original technique of 

storytelling with gender issues, and growing colonial hegemony dismisses these patriarchal assumptions.  

Shobha Rajadhyaksha also known as Shobha De, is an Indian columnist and novelist. Shobha De is best known 

for her depiction of socialites and sex in her works of fiction, for which she has come to be known as the Jackie Collins 

of India.  

Shobha De belongs to the modern feminist school of thought. De raises voices against the male dominated 

culture and strongly detests the marginalization of women. She does not believe in describing her women characters as 

love-slaves or mere helpmates at home. In her novels, she presumably mirrors her own feminist and sexist mind set. A 

broader evaluation of her work reveals her protest against the good old image of woman ‘as an appendage’ and ‘an 

auxiliary’. Shobha De strives to undo this titled and distorted image of woman who cries for freedom and equality which 

still goes unheard in the patriarchal world. From this perspective, the women in her works are more powerful than men. 

Women are essentially represented sexually liberated and free thinking has become known as the “New women” in the 

later 20th Century fiction. Her women may or may not be flappers yet they are much more agile than their mothers have 

been. 

She has depicted a new woman in her novels who do not succumb to pressure, a woman who is not subjugated. 

She has presented a woman character who strives to break all shackles that restrict a woman to exercise freedom.  

Shobha De’s woman goes all out in enjoying the status as the new modern woman. They shatter the age old 

concept of the traditional Indian woman with their assertive, individualistic and carefree attitude towards life. In this 

new image, the new woman have got extreme independence in almost every field and one of the most striking and 

interesting freedoms they enjoy is sexual freedom. A new sexual practice is adopted by De’s woman, i.e. Lesbianism. 

Her novels present life-like situations of individuals belonging to the rich and powerful upper class of modern 

Mumbai, a prominent Asiatic metropolis which is culturally at par with its western counterparts like London or New 

York. 

Shobha De has gone a step ahead of the man-woman relationship in marriages. Women ought to discuss their 

priorities and prerogatives. 20th century saw a phenomenal change in woman’s writings. De has moved away from the 
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usual regular track and has actually made a serious analysis of the man-woman relationship. In Socialite Evenings, 

Shobha De, has described high profile society of Mumbai, the lives of rich house wives spending their lives in loveless 

marriages whose self- centered husbands treat them more like commodities than human beings. The so called hi-fi wives 

are used by their husbands more for social respectability than for love. De has vociferously and strongly advocated that 

a woman ought to tell her partner not to take her for granted, she should assert for her rights and boldly speak to her 

man regarding her main concern and choices. She should make her point clear to one and all that she also has the right 

to be happy like anyone else. Sex is implied more explicitly in Socialites Evenings by De wherein, she describes the 

erotic sex lives of the high society in Mumbai. De expresses the innermost desire of wishes of modern women, the 

women who were brought up in conservative environments turns up as enlightened women with strong determination 

and freedom along with their responsibilities, where the middle class always wants to have the lifestyle of the elites. 

These women novelist write about women who try to fit themselves in the shiny version of globalization. They talk 

about people who have lived their life in the east as well as in the west and their emotional results. 

 

2. DISCUSSIONS: 

Shobha De’s Socialite Evenings throws light on the married life of Karuna and it also highlights the way she as 

an Indian wife confronts the domestic predicaments and eventually becomes successful in establishing as a wise, self-

confident individual. Karuna despises her middle class origin: “I was terribly self-conscious and resented with all my 

middle class origins” (De, Socialite Evenings 3). She develops an urge to become a socialite glamour girl through 

modelling. Consequently, she makes up her mind to marry a rich man and in order to materialize this, she does not 

hesitate to sever her long relation with her boyfriend, Bunty. Her wish is fulfilled but her marriage turns out to be a 

cold, loveless and meaningless affair which she never thought of prior to marriage. Her husband remains impassive 

and indifferent to her because of his business to the corporate world and fascination for another woman. This 

jeopardizes their conjugal relationship and makes her wedding knot a suffocating prison house. Her marriage with 

mechanical wealthy man merely for money and status is finally broken. Her husband takes another girlfriend and she 

is engaged in an extra marital tie with her neighbor’s young son, Krish to get rid of their monotonous conjugal 

relationship. She feels herself “to be locked up in a fragile and futile marriage” (De, Socialite Evenings 13). Anjali, 

her guide and mentor in Bombay makes her point clear about her triangular interconnection:  

This man doesn’t sound like husband material. It is best you have him as lover—even a long distance 

one. I know your marriage isn’t fantastic, but it is not a total write –off either. If you can have both—a 

boring husband in the home and exciting lover on the sidelines—perfect (De, Socialite Evenings 173).  

Her physical relationship with Krish rejuvenates her life. But this unexpected satisfaction in post marital 

engagement does not last long. She is disillusioned soon. After three years of romance, she realizes the bitter truth of 

male mentality of Krish who refuses to marry her. She realizes the truth that her affair with Krish for a hope of colorful 

life full of passion and freedom turns out to be futile. She is already a divorcee and now she breaks off her engagement 

with Krish. Finally, she becomes independent and self-reliant by severing her relationship with her husband and lover 

Shobha De presents Indian male as a person "terribly threatened by self-sufficient women"(De, Socialite Evenings 69). 

   Karuna comes out as a new woman. She never succumbs to pressure. She now accepts failure as part of life 

and exhibits her determination to face life singlehandedly. So she tries to enjoy new found freedom of her life and look 

at life afresh. Liberated from her marital obligation, she returns to her old parents to live with and to take care of them. 

Under no situation she is eager to lose her present freedom and happiness. She is so confident that she even does not 

hesitate to decline her husband’s proposal to come back to him. This attitude cannot be considered to be her resignation 

to life but resignation to loveless institution of marriage in which she has no more faith. She says confidently: “I feel 

all closed up and insulted. I need little time. I am discovering myself. I enjoyed this little patch of independence. I am 

reconnecting with my parents—they need me. I am enjoying their presence…. Don’t rush me please” (De, Socialite 

Evenings 60). 

The quest of Karuna is very bold and courageous. She has suffered a loveless marriage, an unhappy divorce, 

and a series of extramarital affairs. Karuna has experienced ill-treatment from her husband who considered her a mere 

object and subjected to his own will. Karuna hates old orthodox ideas about woman. She defies all traditional values 

and comments: “We were reduced to being marginal people. Everything that mattered to us was trivialized (De, 

Socialite Evenings 69). Karuna is used as an eye of the camera to visualize the world of pretension and deceit of 

Mumbai. Karuna depicts the destructing amnesia of the working-class women of Mumbai thus:  “And I hate the 

poverty, this meager income forced on me. Perhaps, I just wasn’t cut out to be middle class” (De, Socialite Evenings 

241). 

Karuna belongs to an orthodox family. She experiences disorientation of mind. Karuna is desirous of deriving 

sensual and materialistic pleasures of life. She is dejected and disappointed when as she fails to build her career in the 

film industry.  Socialite Evenings is an exploration of the journey of Karuna who rises from a middle-class girl to a 

famous celebrity.  
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Shobha De presents in the very first chapter that Karuna develops resentment against patriarchal oppression. 

She was sick and tired of hearing the moralistic preaching of her orthodox and austere father who urged her to “improve 

the mind” (De, Socialite Evenings 12). She had to follow strict army rules: “Lights off at 10 P.M. Up at 5.30.No eating 

between meals. No “idle talk” over the telephone” (De, Socialite Evenings 12). Her friend Charlie inspired her to 

become a model for advertisement agency breaking the norms of her family traditions. She has seen the first adult 

movie: Splendour in the Grass. Her photographs are published in a newspaper. They are published without her 

permission and without payment. Her father retaliates by slapping her when he discovers her photographs in a 

newspaper. She becomes more aggressive against her father. Karuna is unable to tolerate the middle class mentality of 

her parents. She did not want to get confined to four wall of her house. She detested boredom and shabbiness of her 

middleclass background. She confesses thus: “But the rebelliousness I had cultivated in school now surface with 

vengeance. The ads kept appearing again and again and again –but the slaps stopped” (De, Socialite Evenings 21). It 

is a coincident that Karuna comes across Anjali who is the wife of a wealthy playboy. Her journey begins when she 

meets Anjali and is astounded to see the life style of Anjali who is a New Woman of Shobha De. Karuna’s friendship 

with Anjali is disliked by her family “her mother had a psychic awareness of the unsuitability of their friendship” (De, 

Socialite Evenings 12). She revolts against her parents’ wishes. Karuna is fascinated by the charismatic personality of 

Anjali. Anjali is ultra- modern, bold and a socialite. Anjali becomes a role model of Karuna as she also makes progress 

in fashion designing and advertising. Karuna is sure that she can earn a lot of money by entering into the fashion world. 

But Anjali reproaches Karuna of her insatiable appetite for sex. Karuna meets Anjali’s husband Abe who is a 

philanderer and an expert in seducing women. Anjali warns Karuna of her husband discussing openly the sexual 

weakness of her husband.  

Karuna’s approach to life is epicurean and materialistic. So she freely indulges in the fashionable world of 

modern life introduced to her by Anjali, the middle-aged prominent socialite. Karuna’s entry in the glamorous world 

of modelling and friendship with her boyfriend Bunty depicts her determination to distort the conventional morality. 

Shobha De has described two vital episodes in Karuna’s life taking her in a new phase of life. First, she dates with the 

New Delhi ad film maker in London. Karuna is highly thrilled to see the western society in London. Karuna had a 

boyfriend during college days. She met Bunty “a few weeks before she met Anjali” (De, Socialite Evenings 64). 

Karuna later on married him” in a mad rush” (De, Socialite Evenings 64). Shobha De has vividly described all the 

circumstances that led to her hasty marriage with Bunty. He was the son of rich parents. 

Shobha De has described the gradual disintegration of the married life of Karuna when she starts living in a 

fantasy world. She was feeling bored and buried herself most of the time in her room reading books and newspapers.  

There was no mutual understanding between her and Bunty. She realized her folly that she married a wrong man. 

Karuna found her husband an average Indian husband who is monotonous and uninspiring. She felt that “the social life 

that went with the marriage was worse” (De, Socialite Evenings 95). Karuna feels alienated: “We were reduced to 

being marginal people. Everything that mattered to us was trivialized… roof over our head and four square meals a day 

(De, Socialite Evenings 69). She is treated as a product. Karuna’s husband treats her as matter, a mere object subjected 

to his own will. Karuna undermines male superiority. She loathes her husband’s dwelling in “post-mortems” (De, 

Socialite Evenings 186). She falls in love with Anjali’s husband and makes an open declaration: “I love this friend of 

yours, and I want to be with him in Venice. There is a good chance” (De, Socialite Evenings 186). Karuna is not 

comfortable with her husband as there is no intimacy between them. Karuna is very critical and uses derogatory remarks 

calling him “Black Label”. Shobha De resorts to the technique of manipulating languages in order to deconstruct the 

male ego: "the fact that his wife had taken a lover excited him. Resisting it would have only consumed more time"(De, 

Socialite Evenings 188). 

Karuna soon is fed up with the boring life with Bunty and divorces him for she feels guilty. “I put my face in 

my hands and wept: for innocents like me, like Bunty, or the dreams we all weave” (De, Socialite Evenings 52). Karuna 

soon accepts the reality and continues her journey of sexual promiscuity. She craved for a stable and happy married 

life as he observes: “I was really looking forward to a proper married life with a proper husband and a proper home. 

May be it’s not in my horoscope “(De, Socialite Evenings 153). She thinks sexuality is the only tool which can help 

her to thrive in a harsh society of Mumbai. She becomes a stage actress and meets Girish, a film producer. They share 

a comfortable relationship and Girish sends a marriage proposal through his son, Kunal. On the other hand, Karuna has 

very low opinion about marriage consequent upon her bitter past experiences. This is because her married life had been 

traumatic. So, she turns down the marriage proposal which could give her love and security. She feels “confused and 

happy at the same time” (De, Socialite Evenings 270). Again she starts questioning herself “was this what I was looking 

for? (De, Socialite Evenings 270). Shobha De believes that marriage provides a refuge against economic and sexual 

hostility. Karuna expresses her opinion to her friends, “We were an exhausted generation of wives with no dreams left” 

(De, Socialite Evenings 72).  

Karuna’s affair with Krish is a torrid affair which continued for three years. Karuna feels guilty and curses 

herself for her horrible past in a mood of desperation. She thinks her to be slut. She wants to take revenge on her 
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husband for his indifference and neglect. She feels sexually repressed so she turns to Krish for survival and sexual 

satisfaction.   

It can be said that Shobha De in Socialite Evenings has presented her protagonist, Karuna as self-confident and 

potential woman who makes every effort to get total freedom from man and to change the social concept of women. 

She shows her faith in the power of women. Karuna represents new woman who is full of confidence and look forward 

to leading free life. She represents the middle class urban married women who are conscious of their legal, social and 

conjugal rights. She is possessive and committed to realize her dreams anyhow.  

Like traditional wife, she does not think of morality. She manipulates man and marriage as an opportunity to 

actualize her goals. Whenever this commitment is not fulfilled she rebels and comes out as a non-conformist. As a 

modern Indian educated married woman she emerges with her new identity and changing image. 

Having realized that living alone also can give happiness, Karuna refuses her ex-husband, even though he 

grovels at her feet to come back to him. She refuses the proposal of Girish. She does not want marriage to be an obstacle 

in her career. Moreover, the earlier marriage and the bitterness of it have taught her not to have such horrible 

experiences any more in her life. She is not interested in having children also. She has the responsibility to look after 

her parents. She is confident enough to face the world alone without the support of anyone. She is earning as much as 

any man and she does not want to complicate her life by getting into the institution of marriage once again. 

Karuna does not want to depend on men in the future. She wants to be independent and wants to be praised and 

recognized by all. She does not want to be just an ordinary woman looking after the husband and the children. She 

steps out of the rigid sex roles assigned to them traditionally. She “… carves out her own niche in the professionally 

competitive world of advertising and acquires all the resources” (Chandra 147) and unlimited freedom necessary to 

live an independent life with no man to dictate terms. 

Shobha De is indeed one of the most absorbing novelists in the present era. Her works are a shocking revelation 

of the film world where everyone wants to occupy the top position. She presents the abnormality of the filmdom, 

eccentric and sometimes, the selfish behavior of the stars: nothing escapes her. She presents them as she saw them, 

without attempting any refinement and so the final picture is coarse and shocking. 

Karuna represents Shobha De’s new women who are full of confidence and look forward to leading a satisfied 

free life. She represents the middle class urban married women who are conscious of their legal, social and conjugal 

rights. She is possessive and committed to realize her dreams anyhow. In the words of Bharati Patnaik, “De has presented 

Karuna as a woman of no compromises, who, despite all odds, saves herself from being deadened to life” (Patnaik 67).  

Like traditional wife, she does not think of morality. She manipulates man and marriage as an opportunity to actualize 

her goals. Whenever this commitment is not fulfilled, she rebels and comes out as a non-conformist. As a modern Indian 

educated married woman she emerges with her new identity and changing image. Rathi express her perspective on New 

Woman,  

The New Woman is well on her way in quest of her identity. Inheriting a cumulative wisdom from her 

predecessors she is now competent enough to call a spade, a spade. She has a strong affinity for tradition 

but a stronger attachment to self-respect and individuality (Rathi 164). 

 

3. CONCLUSION: 

Shobha De’s women are realistic. She has successfully drawn the image of the new woman who resides in the 

aristocratic world of Indian high society. This image is not of the weak and submissive woman fearing her domination 

by her husband. This new woman is dynamic, strong and highly confident. 

Shobha De’s novels draw a clear feminist image of the emerging new woman who is not the man’s shadow but 

his equal partner, a master of her own will and a force to reckon with. De has been able to project a realistic image of 

the new woman in her novels and that the presentation is sufficiently thought- provoking in so far as it gives a positive 

moral message to our conservative patriarchal society. De’s women are highly challenging, educated and assertive. They 

are out to tell men that whatever they do, they too are entitled to do the same.  
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