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1. INTRODUCTION: 

 Feminist Ethics is an attempt to revise, reformulate, or rethink those aspects of traditional western ethics that 

depreciate or devalue women's moral experience. Among others, feminist philosopher Alison Jaggar faults Traditional 

Ethics for failing women in five related ways. First, it shows little concern for women's as opposed to men's interests 

and rights. Second, it dismisses as morally uninteresting the problems that arise in the so-called private world, the realm 

in which women cook, clean, and care for the young, the old, and the sick. Third, it suggests that, on the average, women 

are not as morally developed as men. Fourth, it overvalues culturally masculine traits like independence, autonomy, 

separation, mind, reason, culture, transcendence, war, and death, and undervalues culturally feminine traits like 

interdependence, community, connection, body, emotion, nature, immanence, peace, and life. Fifth, and finally, it 

favours culturally masculine ways of moral reasoning that emphasize rules, universality, and impartiality over culturally 

feminine ways of moral reasoning that emphasize relationships, particularity, and partiality (Jaggar, "Feminist Ethics," 

1992). 

 Writers of religion, history, literature, myth, fiction and law have been predominantly deny independent role for 

women and belief in that God who has created woman as a helper for man. To sustain their patriarchal supremacy, they 

limit women’s role in society and restrict them within boundaries of home. All codes of conduct are mostly devised by 

men. Famous feminist critic Simon De Beauvoir quotes, “This has always been a man’s world, and none of the reasons 

have offered in explanation have seemed adequate.” 

 In this age long battle between men and women for dominance, men have been successful in acquiring dominant 

place. As being physically stronger, men take care of family and dominate in financial matters also. It has led to their 

reign in all the spheres of life specially education, politics, literature and religion. Religion and Literature became tools 

to legalize women’s life. In the 21st century, when women have acquired equal rights in all spheres of life, the subject 

of women empowerment provided a better platform to women to raise their unheard voices through art forms. A few 

prominent writers like Rabindranath Tagore and R.K. Narayan , Narayan Tara Sanyal , Bimal Mitra, N. Mitra , Prem 

Chand portrayed women in a different way. They valued woman’s feelings and affirmed her individuality. The next 

generation of writers R.K. Narayan, Mulk Raj Anand and Raja Rao critically reflected the inhumane practices and 

atrocities that prevailed in our societies. New generation of Indian writers have been experimenting the retelling of 

mythological stories in their words and gave wings to their imagination. Many writers like Amish Tripathy, Ashwin 

Sanghi, Ashok Banker and many others have popularized this genre in recent times.   

Abstract:  Amish Tripathi’s Shiva Trilogy has given a new dimension to the Indian mythological fiction. He is one 

of the most popular young voices of Modern Bharat. The fragrance of Indian culture and tradition is preserved in 

his work. His fiction detains the past, holds the present and prepares the readers to promote the standards of 

women. He enables the readers to reassess, rethink, reinterpret and revalue the incredible Indian cultural roots. 

Shiva Trilogy is a celebration of an epic hero ‘Shiva’, the prime deity in Hindu Religion, and his successful 

journey. Shiva and Sati have been depicted as human beings of flesh and blood who raise themselves up to the 

level of a god by his deeds.  Amish’s artistic mind designs a utopian society called Meluha, established by Hindu 

God, Lord Ram. Amish assigns an extraordinary status to women in his visualized Ram Rajya. This article 
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Trilogy; The Immortal of Meluha (2010), The Secret of Nagas (2011) and The Oath of Vayuputras (2013) and in 

detail it focuses on female traits attributed to the characters as opposed to the Traditional Ethics stated by Alison 

Jaggar. 
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 Amish Tripathi, a gem of Indian treasure, has given a new phase to the Indian mythological fiction by blending 

it with fantasy. He is a vigorous, ambitious writer, who retells the historical heritage of India in his perspective. His zeal 

for creativity widened the scope of this genre in the world of publishing industry. His fiction presents certain fascinating 

aspects to promote standards of women. Shiva Trilogy is a celebration of an epic hero ‘Shiva’, the prime deity in Hindu 

Religion, and his successful journey. Shiva and Sati have been shown as a human being of flesh and blood who raise 

themselves up to the level of God by their deeds. Meluha, a utopian society, imagined by Amish is created by Hindu 

God, Lord Ram. Amish assigned an extraordinary status to women in his visualized Ram Rajya. The setting of this 

fiction is 1900 BC. 

 

 “The most powerful force in a woman’s life is the need to be appreciated, loved and cherished for what she 

is.”(Tripathi 2010) 

 

 Amish Tripathi took a rare initiative and broke the traditional stereotype presentation of gender roles in his 

Shiva Trilogy. These novels replicate the post feminism waves of empowerment and independence and renovate the 

focus on the female. Female characters like Sati, Veerini Renuka, Ayurvati, Kanakhala, and Kali are the strong 

representatives of women. These women characters break the conservative image of traditional woman, and deny to 

confine themselves in family boundaries. They make an affirmative place as a role model for other women. These 

characters redefine the idea of self-assertion and struggle to get rid of social evils like discrimination based on caste, 

marginalization of people, honour killing, widow remarriage etc. They are the true role models with strong traits of 

strength, valour and wisdom. They are not less than any male. 

The first novel The Immortals of Meluha (Tripathi 2010) is set in the mythological empire Meluha, ruled by 

 Suryavanshis. Meluha is a perfect empire ruled by Daksha. He faces countless terrorist attacks from 

Chandravanshi. Chandravanshi joins forces with the Nagas who are a cursed race with physical deformities. Daksha 

invites Shiva, a great warrior and protector, chief of Gunas to address his problems. Shiva accepts his proposal. On his 

way he meets Sati, the daughter of king Daksha, witnesses the valour of Sati and falls in love with her. On sudden attack, 

Shiva and Sati stand with her sword back to back in a defensive position covering all the directions of any possible 

attack. Later Shiva declares war with Chandravanshi. A fierce battle is fought between the Meluhans and the 

Swadweepan in which Meluhas prevail.  

 In the second Novel of the trilogy, The Secret of the Nagas( Tripathi 2012), Shiva plays the role of a saviour 

who decides to put an end to evil. He marries Sati. He learns that the Nagas are not evil. The evil is finally revealed in 

the third book, ‘The Oath of the Vayuputras’.  

 

2. Different shades of Feministic Ethics in the Trilogy: 

 Traditional ethics always favour ‘Male’ ways of moral reasoning that emphasise rules, rights, universality and 

impartiality over ‘female’ ways of moral reasoning that emphasize relationships, responsibility, particularity and 

partiality.”(Jaggar1992). Moral reasoning is a thinking process which determines whether an act is right or wrong. 

Amish revised, reformulated and rethought to present the dynamic role of Indian women. Veerini, the wife of Daksha, 

is very dextrous, strong, caring, loving and powerful woman. Once Daksha shouts at her in anger, “You are the source 

of all my problems! It is because of you that I haven’t been able to achieve all that I could have!’’ Veerini looks at the 

attendants and turned back towards her husband. “Keep your voice down, Daksha. Don’t make a mockery of our 

marriage.”(Tripathi 2013, 116) 

  Veerini manages critical issues herself but cannot express her desire to live with her children. Eventually her 

motherhood gives her enough strength to defend her children. Even she takes the responsibility of offence committed 

by Daksha. It proves her dedication, love and care for the family. By the end of the third book of Trilogy, Veerini 

achieves an appropriate place in King Daksha’s life and both of them together defend their children’s life. 

There is no chance for the welfare of the world unless the condition of woman is improved…. Swami 

Vivekananda  

 

3. Epitome of Women Empowerment and courage:  

 Sati is the epitome of women empowerment in the trilogy. She is the daughter of Daksha and princess of Meluha. 

She is a perfect example of beauty with brain. She has captivating blue eyes, long, black, flowing hair, bronze skin, 

sharp curved features and an unblemished face. Her martial skills, courage and compassion cannot be compared with 

anyone. She is a widow and ‘Vikarma’, untouchable. Amish’s concept of untouchability is different. It is not connected 

to birth. In the novel, if a woman gives birth to a deformed or stillborn child, she is declared an outcaste and untouchable 

with the belief that the sins of their past birth are responsible for her state. Sati’s first child is stillborn or deformed and 

her husband also dies on the same day. It is a rule in Meluha that Vikarma has to cover one’s body with holy cloth and 

can’t touch anyone and marry again. Every month, they have to worship Lord Agni and purify themselves of their sin. 



INTERNATIONAL JOURNAL FOR INNOVATIVE RESEARCH IN MULTIDISCIPLINARY FIELD       ISSN:  2455-0620    Volume - 5, Issue - 11, Nov– 2019 

Monthly, Peer-Reviewed, Refereed, Indexed Journal with IC Value: 86.87                                                                             Impact Factor: 6.497 
Received Date: 13/11/2019                                                    Acceptance Date: 23/11/2019                                        Publication Date: 30/11/2019 

 

Available online on – WWW.IJIRMF.COM Page 97 

Sati respects and follows all these beliefs though she has power to rebel against the governing rules of Vikarma. 

Traditional ethics infamously postulate that women are not as morally mature or deep as men. (Jaggar1992) The female 

royal characters Sati and Kali as Vikarma bear the pain and trauma of being discriminated. Once Yajna insults Sati,  

        

  “I don’t understand what a Vikarma woman is doing travelling with the convoy of Neelkanth(Shiva). She is 

polluting the entire journey”. (Trilogy 2010, 117)  

 

 Sati who always tolerates abuse faces them with dignity and finally decides not to tolerate any longer. She 

challenges for Agnipariksha. In Amish’s fiction, ‘Agnipariksha’ is a duel unto death within the ring of fire, to challenge 

injustice. Parvateshwar, head of Meluhan army who considers Sati as goddaughter, requests her to let him fight with 

Tarak to save her honour. She refuses and decides to fight for her honour herself. Shiva stands by her, supports her 

courage and trains her. In the duel, Sati defeats Tarak but pardons his life and deeds. It shows that Sati is more mature, 

stronger character who does not need support of others and when time comes can prove herself. As Gandhi says: 

“The weak can never forgive. Forgiveness is the attribute of strong.” 

 Amish’s fiction addresses the issues of domination of male and marginalization of women through systems. 

Tripathi shows that not only the marginalized but also women should stand up, speak up and fight for their rights and 

needs. Shiva breaks the rules of Vikarma and marries Sati. Shiva’s bold step uplifts the status of women and gives a 

new direction to the society. Amish’s words have enormous potential and power to bring a contentious burning issue, 

‘widow remarriage’ in forefront and promote change in the society for betterment.  

 Tripathi wants to break down the myth that woman is a ‘weaker vessel’ by presenting Sati as an inordinate 

warrior and fearless tigress. Parallel to our Indian Female warriors like Rani Laxmibai of Janshi, Rani Chennamma, 

Rani Abbaka Devi and Rani Rudrama Devi, Sati also fights shoulder to shoulder with Shiva. A pride of thirty lions and 

lionesses headed by a tiger attacked Icchawar, a village of Kashi. Sati voluntarily rises to the occasion and fights with 

the beast to save the lives of the villagers. Sati is worthy of honour and celebration as she won over her own fear and 

struggled to save others. 

  Traditional ethics shows little concern for women's as opposed to men's interests and rights But throughout the 

Trilogy Sati’s decisions, stances of her valour are so realistically pictured by Amish that his impartial sketches and 

respect for  women characters is convincing. Swuth, the head Egyptian warrior, considers women as “stupid baby-

producing machines!” Sati fights with Swuth to save her people’s life. Although she is gravely wounded and totally 

drenched in her own blood, she doesn’t run away from there to save her life and she prefers to die like a warrior. Sati’s 

valour forces Swuth to revise his opinion on women and he declares that she is his “Final Kill”. Amish’s pen structures 

a myth in which every warrior would meet an equivalent opponent, who may be defeated, but his valour would make 

him leave his profession, honouring the last opponent for the rest of the life. Every great warrior must confer honourable 

death upon his/her “Final Kill” and leave his profession.   

 
4. Statue of Intelligence and Reverence:  
 Traditional Ethics confines women in their private world, in which women cook, clean, and care for the young, 

the old, and the sick. It propagates the idea of women as victims. Amish‘s Trilogy doesn’t represent women as victims, 

rather they are embodiment of empowerment.  Amish seeks to break gender roles and stereotypes. He never confines 

women to their private world but gives them freedom to choose their options. Amish’s utopian world is adorned with 

women who are not less than any man and they challenge patriarchal oppression by providing women with a lesson on 

self-determination and worth. Another bold female character is Ayurvati, the head state doctor, an efficient, experienced 

doctor and does surgery at ease.  She is highly respected by Meluhans because of her extraordinary skills. She keeps a 

white dot on her forehead, a Janeu on her shoulder and a choti on her head.  “Her head was shaven clean except for a 

knotted tuft of hair at the back, called choti. A sacred thread called a Janeu was tied from her left shoulder across her 

torso down to the right side.” Janeu and choti on bald skull are the traditional attributes of Hindus which is only meant 

for men. Tripathi has created an unbiased world where prejudice is not gender driven.  

 Traditionally ethics assign different roles to male and female. The dominant attributes like; boldness, dare, 

adventure, aggression, leadership are considered as symbols of masculinity, preserved for men whereas submissive 

attributes like; compassion, mildness, calm, nurturance, tenderness are symbols of ‘femininity’ attached to women. De 

Beauvoir says, “One is not born but becomes a Woman”. The Kshatriya clan of Renuka practices honour killing of 

innocent people who opt for inter-caste marriage. They conceal their hideous act in the name of rules and rights. Renuka 

is the victim of such practice. Renuka attempts to create her own identity and break the rules of marriage. She follows 

female moral reasoning and gives more importance to her husband and family. She voices for her own choice and denies 

to follow old traditional rules. Finally she witnesses the end of her family. In the words of Parshuram, her son,  
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 “They killed my brother, all my father’s students. They tied my mother to a tree and forced her to watch as they 

tortured my father for the entire day, doing unspeakable horrors. Then they beheaded him” (Trilogy 2012, 49) 

  

 Even in modern India people opting for inter-caste marriage are tortured physically and psychologically. 

Women across the world face similar kind of social problems and are expected to follow the rules without questioning 

it. They are expected to suppress their desires, feelings and obey rules and regulations. Renuka’s life represents the life 

of many victims of marginalization who are suppressed and denied their basic rights. Amish strongly condemns honour 

killing and raises their painful voice through Trilogy. 

 

5. Effigy of Wisdom:  

 Another important character in terms of wisdom and intelligence is Kanakhala, the prime minister of the land 

of Meluha. Traditional ethics assume that administrative, social, financial matters can be handled only by men. 

Kankhala, who flutters the flag of feminist ethics, takes up her responsibility of amending men’s presumption about 

women’s capabilities. She efficiently manages the social, economic and administrative affairs of Meluha and wins the 

trust of the king Daksha. The ruler of Meluha Empire introduces Kanakhala proudly. Daksha says, 

 “May I introduce my most important aides? This is my prime minister, Kanakhala. She takes care of all 

administrative, revenue and protocol matters.”(Tripathi 2010, 43) 

 Kanakhala sticks to ideals of lord Rama. She makes Shiva familiar with the systems of Meluha Empire of 

Suryavanshis. She urges Shiva to be the fabled saviour of the Empire. Both Sati and Kanakhala sacrifice their life for 

greater cause. They set an example in front of others by choosing the path of truth. 

  Kali’s character represents the class of people who dare to challenge the traditional social injustice and puts an 

end to it. Her decision, self-discipline, war and her valour is depicted in Trilogy. “Many of Kali’s Nagas followers 

established their own empire farther to the East. All of these different peoples followed the path of Kali; proud warriors 

forged from the womb of Mother India. Therefore, if treated with respect, these people would be your greatest 

strength.”(Tripathi 2013) 

 Traditional ethics shows very little concern for women’s as opposed to men’s interest and rights but Tripathi 

gives equal status to men and women in his novels. Sati is a fearless fighter, noble woman, obedient citizen, proficient 

princess, lovable wife who is ready to lose her life for the sake of her husband. During a battle, Naga fires an agnibaan 

towards Neelkantha Shiva but Sati saves his life by risking her life. She gets severely injured.  

  

 “Sati twisted her body in mid-air as she leapt in front of Shiva. The arrow slammed into her chest with brutal 

force, propelling her airborne body backward. She fell to Shiva‘s left, limp and motionless.” (Tripathi 2010) 

  

Sati is taken to Ayurvati for treatment. There is a threat to her life because of the poison of the agnibaan. Sati is given 

somras to regain her strength. Amish wants women to be strong rooted like trees who can hold the ends of world together 

at the times of storms. Their strong roots can hold the world together and protect others. 

 

6. CONCLUSION: 

 India has predominantly been a patriarchal society, where man occupies a prominent place in every sphere of 

life as a birth right and women is considered good for nothing when it comes to do something intellectual or artistic. 

Tripathi’s Trilogy analyses traditional feminist ethics and makes a resilient remark that Indian women are capable of 

walking shoulder to shoulder with men. They have better role to play in this world rather than staying in four walls of 

the house. The men, who thought that women are good for nothing, have changed their concept and recognised the 

potential of women as a true partner and co-worker. Women are not inferior to man in rank or performance. Amish 

sketched new image of women to modify the preconceived image of women. He cherished his high regards for the traits 

of women and optimistically made feminine embodiment. He has done a remarkable work behind him that speaks of 

his sharp eyes for the social realities to rise to great heights in literary firmament. 
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