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1. INRODUCTION : 

Salman Rushdie’s groundbreaking novel, Midnight’s Children, stands as a quintessential literary work that delves 

into the complexities of postcolonial perspectives and their dynamic relationship with socio-political realities. Set 

against the backdrop of India’s tumultuous journey towards independence, Rushdie masterfully intertwines historical 

events, magical realism, and deeply personal narratives to illuminate the multifaceted nature of postcolonial identity and 

its intricate interplay with the socio-political landscape. By examining the themes of identity, power, memory, and 

language within the novel, this research paper aims to unravel the intricate layers of Midnight’s Children, shedding light 

on the profound insights it offers regarding the postcolonial experience and its ongoing relevance in our globalized 

world. Through a comprehensive analysis, this study seeks to elucidate the nuanced complexities and the profound 

impact of Rushdie’s magnum opus in shaping our understanding of postcolonial literature and the socio-political 

dynamics that continue to shape our societies. According to Salman Rushdie, “Unreality is the only weapon with which 

reality can be smashed, so that it may subsequently be reconstructed” (Imaginary Homelands,122). The literary mode 

of Magical Realism, which gained popularity in the late twentieth century, is a narrative technique that combines 

elements of fantasy with the real world. Magical realism employs a substantial amount of realistic details and magical 

elements to convey insights about reality, whereas fantasy stories often exist outside the realm of reality. The majority 

of critics define Magical Realism as “a way to discuss alternative approaches to reality to that of Western philosophy, 

expressed in many post-colonial and non-Western works of contemporary fiction” (Magic(al) Realism,1).  This indicates 

a connection between Magical Realism and postcolonial theory, as contemporary writers of prominence utilize Magical 

Realism as a means to explore postcolonial elements, the tensions experienced during the postcolonial period, as well 

as political and social struggles, while also resurrecting the past. 

Abstract: This research paper explores Salman Rushdie’s novel, Midnight’s Children, as a significant work of 

postcolonial literature that delves into the intricate relationship between postcolonial perspectives and socio-

political realities in India. Employing a postcolonial lens, the paper aims to unravel the complex web of colonial 

legacies, national identity formation, and the socio-political landscape of post-independent India. It provides an 

overview of the novel’s historical context, set against the backdrop of India’s struggle for independence, partition, 

communal tensions, and the subsequent challenges of nation-building. Through an in-depth analysis of the 

characters’ experiences, the paper examines themes such as hybridity, identity negotiation, and the impact of 

colonialism on individual and collective consciousness. Furthermore, it investigates the portrayal of political 

leaders and their ideologies, highlighting their influence on the country’s socio-political trajectory. The paper 

also explores the role of magical realism as a narrative technique, employed to challenge dominant colonial 

discourses, reimagine historical narratives, and offer alternative perspectives on postcolonial experiences and 

socio-political realities. By critically examining Rushdie’s novel, this paper contributes to the broader discourse 

on postcolonial literature, shedding light on the intricate connection between personal narratives, collective 

memory, and the formation of a postcolonial society. 
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Salman Rushdie employs magic realism as a tool to construct his own version of history, enabling him to narrate 

the story of a colonized nation and reinterpret the colonial official narrative written from the perspective of dominant 

authorities. By utilizing magic realism, Rushdie effectively conveys a distinct yet coherent understanding of postcolonial 

reality, presenting alternative depictions of India and offering commentary on the socio-political realities of postcolonial 

India. The protagonist of the novel Midnight’s Children, Saleem Sinai, provides an imaginative account of historical 

events during his time, subverting the official narratives of history and creating an alternative to the totalitarian and 

unifying notion of truth. The narrative focuses on the historical events that unfolded in India following its liberation 

from British rule. Saleem, along with the other children born at midnight on August 15, 1947, when India officially 

gained independence, possesses magical powers that signify the multitude of possibilities for India’s future. However, 

they become targets of the state, with the majority of them being either sterilized or killed. 

The exploration of Indian subcontinent politics is a prominent theme in Midnight’s Children. Rushdie illuminates 

the ways in which unscrupulous politicians manipulate communal animosity in society for personal gain. As a result, 

ordinary individuals experience division based on religious affiliations while politicians reap political benefits. 

Characters such as Kemal, a grocery trader, and S.P. Butt, a match manufacturer, play roles in fostering such communal 

sentiments. In this context, it is noteworthy to underscore the significance of money as a means of seeking safety during 

communal riots between Hindus and Muslims. 

What is known about the Ravana Gang. That it posed as a fanatical anti-Muslim movement, which, in those 

days before the partition riots, in those days when pig’s heads could be left with impunity in the courtyards 

of Friday mosques, was nothing unusual. That it sent men out, at dead of night, to paint slogans on the 

walls of both old and new cities. NO PARTITION OR ELSE PERDITIONS! MUSLIMS ARE THE JEWS 

OF ASIA! And so forth and that it burned down Muslim-owned factories, shops and godowns. But there’s 

more, and this is not commonly known; behind this facade of racial hatred, the Ravana Gang was a 

brilliantly conceived commercial enterprise. Anonymous phone calls, letters written with words cut out of 

news papers were issued to Muslim business men, who were offered the choice between paying single, 

once-only cash sum and having their world burnt down. (Midnight’s Children, 72)  

Following the attainment of independence, the abhorrent aspect of sectarian politics became more apparent, 

particularly through the targeted violence against affluent Muslims. Consequently, Salman Rushdie raises concerns 

regarding the viability of Indian secularism within such a context. “These are bad times, Sinai bhai - freeze a Muslim’s 

assets, they say, and you make him run to Pakistan, leaving all his wealth behind him. Catch the Lizard’s tail and he’ll 

snap it off! This so-called secular state gets some damn clever ideas” (Midnight’s Children, 135). 

The socio-political degradation of Pakistan is brought to the forefront through the Military Coup orchestrated by 

Ayoob Khan, who holds the position of Commander-in-Chief in the country’s military, and with the assistance of Major 

Zulfikar. Despite Pakistan being an Islamic nation, corruption has permeated its political landscape, becoming ingrained 

in the daily affairs of Pakistani politics. This has led to an ongoing struggle between civilian political parties and military 

dictators. General Ayoob, upon consolidating power over the civilian government, asserts his authority: “Tonight, 

therefore... I am assuming control of the state” (Midnight’s Children, 289). Following the implementation of Martial 

Law, General Zulfikar threatens the democratically elected president at gunpoint to go into exile at midnight. As a result, 

the narrator remarks cynically, “Midnight has many children; … the offspring of Independence were not all human. 

Violence, corruption, poverty, generals, chaos, greed and pepperpots”  (Midnight’s Children, 291). 

During the period of the Emergency in India, Indra Gandhi, who served as the Prime Minister at that time, was 

perceived as an autocratic leader due to her totalitarian inclinations and involvement in corruption. Likewise, in the 

novel, her governance represents a unifying force that tends towards absolutism. Within the narrative, the state 

selectively targets and eliminates anything it deems as a threat to its ideology. The protagonist directly confronts the 

authoritative voice of totalitarian power. Saleem’s world is on the brink of collapse, mirroring the fracturing of India 

itself. This amalgamation stems from the state’s aggressive assault on cultural diversity. Both Rushdie and Saleem 

endeavor to undermine Gandhi’s authoritarian rule and challenge her iconic status in Indian political imagery by 

allegorically intertwining personal and national history within the framework of the oppressive practices during the 

Emergency (Kuchta, 205). Rushdie depicts Gandhi as a monstrous figure to underscore the chaos caused by political 

leaders and to satirize the one-sided representation of reality they construct, his narrator visualizes the then P.M as a 

monster: 
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The Widow’s arm is long as death its skin is green the fingernails are long and sharp and black. Between 

the walls the children the walls are green the Widow’s arm comes snaking down the snake is green the 

children scream the fingernails are black they scratch the Widow’s arm is hunting see the children run and 

scream the Widow’s hand curls round them green and black (Midnight’s Children, 150). 

In the above lines, Rushdie satirizes the forceful sterilization performed on the poor by the then government in 

a form of a dream sequences. Through Saleem’s interpretation of significant historical events in relation to his own 

experiences, the novel engages with the notion that official representations depend on an individual’s perspective. This 

challenges the construction of reality. 
In Salman Rushdie’s Midnight’s Children, the author employs the technique of Magical Realism to delve into 

self-creation and the complex, ambiguous nature of identity in the post-colonial era. Through the character of Saleem, 

Rushdie examines the troubled identities that arise from the impacts of colonialism. By intertwining magical realism 

with Saleem’s journey, Rushdie highlights the challenges of forming personal and national identities in the aftermath of 

colonial rule. Saleem’s quest to uncover his true identity is closely linked to India’s own search for a unified sense of 

self, emphasizing the significance of historical understanding in shaping one’s identity. Born during India’s struggle for 

independence, Saleem’s life takes a twist when he is switched at birth and raised by non-biological parents who later 

abandon him upon realizing the truth. Guided by his longing for identity and his telepathic connection with other children 

born at the same time, Saleem embarks on a journey of self-discovery. Saleem declares that he is “mysteriously 

handcuffed to history, [his] destinies indissolubly chained to those of [his] country” (Midnight’s Children, 3). 

Through the use of magical realism, Rushdie emphasizes the importance of grappling with history and its impact 

on personal identity. Saleem asserts, “To understand just one life, you have to swallow the world” (Midnight’s Children, 

109). Later on, Saleem undergoes a transformation in his supernatural abilities, as his telepathic prowess is substituted 

by an intensified olfactory sense. This change ultimately propels him into the midst of the Indo-Pakistan conflict, where 

he endures amnesia and the tragic demise of his family, further muddling his quest for selfhood. Struggling to navigate 

between tangible reality and an imagined realm, Saleem endeavors to strike a harmonious equilibrium between these 

realms in order to ascertain his authentic identity. Rushdie explores the impact of colonialism on individual identity, 

depicting Saleem as a hybrid figure, embodying both British and Indian cultural heritages. Saleem’s “magic realist 

physical fracture is also a criticism of the sufferings of identity fragmentation which arises from mixing both the foreign 

and native cultures” (Abu Shahid, 346). Therefore, Saleem’s quest to find his true identity “lies in what Rushdie has 

called “multiple rooting” which leads to multiple identities” (Miller, 46). Saleem’s diverse range of identities serves as 

a reflection of the intricate and multifaceted history of India. Throughout his journey, he embarks on the task of 

reconciling these identities and gaining a profound comprehension of the partition events that significantly influenced 

the course of India’s history. 

Magical Realism is a literary technique that merges elements of the fantastical with the mundane, providing a 

platform to depict diverse cultures, identities, and narratives. The country of India, renowned for its multifaceted 

identities, serves as an illustrative example, as mentioned by Rushdie in his writings, “[t]here are as many versions of 

India as the Indians” (Midnight’s Children, 323). Rushdie himself acknowledges India’s diversity in his essay 

“Imaginary Homelands,” stating that his, “India has always been based on ideas of multiplicity, pluralism, 

Hybridity….to [his] mind, the defining image of India is the crowd, and a crowd is by its very nature superabundant, 

heterogeneous, and many things at once” (32). In his novel, Salman Rushdie skillfully introduces the character of 

Saleem, a remarkable individual imbued with the extraordinary gift of telepathy, who possesses the remarkable ability 

to establish connections with midnight’s children hailing from diverse cultural and religious backgrounds. This portrayal 

effectively serves as a vivid representation of India’s multifaceted identity. By showcasing the convergence of 

midnight’s children in a conference, Rushdie effectively underscores the concept of hybridity within India, emphasizing 

the intricate interplay of various cultural influences and their impact on the nation’s collective identity, “no less than 

one thousand and one children were born within the frontiers of the infant sovereign state of India. In itself, that is not 

an unusual fact, although the resonances of the number are strangely literary” (Midnight’s Children, 310). 

The phenomenon of one thousand and one children being born in the initial hour of India’s independence serves 

as a profound representation of the amalgamation of diverse cultures and identities. Saleem, possessing the extraordinary 

ability of telepathy, embarks on a journey to comprehend the intricate tapestry of historical occurrences and varied 

perspectives within post-colonial India. By virtue of his telepathic connection with fellow midnight’s children, Saleem 



INTERNATIONAL JOURNAL FOR INNOVATIVE RESEARCH IN MULTIDISCIPLINARY FIELD          
ISSN(O): 2455-0620                                                     [ Impact Factor: 7.581 ]          
Monthly, Peer-Reviewed, Refereed, Indexed Journal with  IC Value : 86.87         
Volume - 9,  Issue - 6,  June -  2023                  Publication Date: 10/06/2023 
 

 

Available online on – WWW.IJIRMF.COM Page 39 

gains profound insight into the multifaceted realities of post-colonial India and unveils the concealed realms of the 

nation. 

For the sake of their privacy, [he] refusing to distinguish the voices from one another […] For one thing, 

[his] narrative could not cope with five hundred and eighty-one-fully-rounded personalities; for another, 

the children, despite their wondrously discrete and varied gifts, remained, to [his] mind, a sort of many-

headed monster, speaking in the myriad tongues of Babel; they were the very essence of multiplicity, and 

I see no point in dividing them now. (Midnight’s Children, 317). 

 The integration of factual and fictional elements via Saleem’s telepathic abilities presents a thought-provoking 

experience for readers, urging them to scrutinize the credibility of the narrative while fostering a reinterpretation of 

historical events. The utilization of Magical Realism in Midnight’s Children provides an avenue for delving into the 

complexities of postcolonial society. By intertwining various cultures, identities, and narratives, the novel mirrors the 

rich diversity inherent in India and illuminates the intricate nature of post-colonial identity. 

2. CONCLUSION : 

This research paper delves into the intricate relationship between postcolonial perspectives and socio-political 

realities in Salman Rushdie’s Midnight’s Children. The novel effectively utilizes magical realism as a narrative 

technique to unravel these themes and challenge the dominant narrative. By presenting alternative images of India from 

the vantage point of the marginalized and oppressed, Rushdie deconstructs prevailing notions and underscores the 

significance of historical and cultural context in shaping personal and national identity. Through the character of Saleem 

Sinai, a child born at India’s independence, the novel weaves together individual and collective identities, emphasizing 

the complexities of self-definition in the aftermath of colonialism. By examining significant historical events and 

political issues such as Partition, communal strife, war, corruption, and the Emergency rule, Rushdie provides incisive 

commentary on the socio-political landscape of postcolonial India. The blending of reality and fantasy prompts readers 

to question official narratives and explore the intricate hybrid identity shaped by India’s colonial past. Ultimately, 

Midnight’s Children emerges as a powerful exploration of postcolonial experiences, offering profound insights into the 

multifaceted nature of history, identity, and socio-political realities in India. 
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