
INTERNATIONAL JOURNAL FOR INNOVATIVE RESEARCH IN MULTIDISCIPLINARY FIELD          
ISSN(O): 2455-0620                                                      [ Impact Factor: 9.47 ]          
Monthly, Peer-Reviewed, Refereed, Indexed Journal with  IC Value : 86.87         
Volume - 12,  Issue - 6,  June -  2026             
 

 

Available online on – WWW.IJIRMF.COM Page 24 

 

 

The Role of Gharana in Shaping Tabla Performance 

Practice: Tradition, Stylistic Identity,  

And Contemporary Transformation 
 

Vimasen Parida 
Scholar (M.Mus., M.Phil),  Department of Tabla, Utkal University of Culture, Bhubaneswar, Odisha, India 

Email -  bibhas.xyz@gmail.com 

 

 

 

 

 

 

 

 

 

 

 

 

1. INTRODUCTION 

Over time, Tabla has developed into a highly sophisticated percussion tradition capable of expressing rhythmic 

complexity, tonal sensitivity, and artistic individuality. Although widely used in vocal, instrumental, and dance 

accompaniment, the growth of tabla as a solo instrument has considerably expanded its artistic possibilities and 

performance structure. The development of tabla performance, however, has not occurred uniformly; rather, it has been 

significantly shaped by the tradition of gharana, which serves as an important framework for preserving stylistic 

identity, technical knowledge, and artistic values within Hindustani classical music. 

The term gharana, derived from the Hindi word ghar meaning “house” or “family,” refers to a distinct musical lineage 

or school of artistic practice. In Indian classical music, gharanas emerged as systems through which specialized musical 

knowledge was preserved and transmitted across generations. More than a hereditary structure, a gharana represents a 

distinctive artistic approach reflected in technique, repertoire, improvisation, pedagogy, and performance style. Through 

prolonged training under a guru, disciples inherited not only compositions and techniques but also aesthetic principles 

that shaped their musical identity. 

In tabla tradition, gharanas have played a crucial role in shaping performance practice. Different gharanas developed 

distinctive approaches to nikas (stroke production), tonal quality, rhythmic interpretation, compositional treatment, and 

improvisation. As a result, performers trained in different traditions often display identifiable stylistic differences in 
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their handling of bols, rhythmic phrasing, layakari, and solo presentation. These variations contributed significantly to 

the richness and diversity of tabla performance. 

The historical development of tabla gharanas is closely connected with systems of royal patronage and hereditary 

musician communities. Over time, several major traditions emerged, including the Delhi, Ajrada, Lucknow, 

Farrukhabad, Benaras, and Punjab gharanas. Although these traditions share a common rhythmic foundation, each 

developed distinct artistic priorities. Some emphasized clarity and precision, while others focused on rhythmic 

complexity, expressive refinement, tonal resonance, or dynamic power. Together, these traditions shaped the artistic 

language of tabla and expanded its expressive possibilities. 

In the contemporary period, traditional gharana structures have undergone notable transformation. Institutional music 

education, recordings, digital learning, and increased artistic exchange have widened access to multiple styles of 

training. As a result, many contemporary tabla performers incorporate techniques and compositions from different 

gharanas, leading to more flexible and hybrid approaches to performance. Despite these changes, gharanas continue to 

influence technical training, rhythmic understanding, and artistic identity in meaningful ways. 

The present study examines the role of gharana in shaping tabla performance practice in Hindustani classical music. It 

explores how gharana traditions contributed to the development of technique, tonal aesthetics, repertoire, improvisation, 

and solo presentation, while also considering their continuing relevance in contemporary musical practice. 

1.1 OBJECTIVES OF THE STUDY 

• To examine the concept and significance of gharana in tabla tradition.  

• To analyse the role of gharanas in shaping tabla performance practice.  

• To study the stylistic characteristics of major tabla gharanas.  

• To examine the changing role of gharana identity in contemporary tabla performance.  

1.2 RESEARCH QUESTIONS 

• How do gharana traditions shape tabla performance practice?  

• In what ways do stylistic differences among tabla gharanas influence performance aesthetics?  

• How are contemporary tabla performers negotiating between traditional gharana identity and hybrid 

performance practices? 

 

2. LITERATURE REVIEW AND RESEARCH GAP 

The concept of gharana has received considerable attention in studies of Hindustani classical music, particularly in 

relation to musical transmission, stylistic identity, and performance traditions. Scholars have generally understood 

gharanas as systems through which musical knowledge, technical discipline, and aesthetic values are preserved across 

generations. Rather than functioning solely as hereditary institutions, gharanas have been viewed as pedagogical 

frameworks that shape artistic identity through prolonged training and close interaction between guru and disciple. 

Research on tabla traditions has primarily focused on the historical development of the instrument, stylistic distinctions 

among gharanas, and the organization of repertoire. Existing studies have examined the evolution of major tabla 

gharanas and highlighted differences in baaj (playing style), rhythmic treatment, tonal approach, and compositional 

structures. Particular attention has been given to performance forms such as kaida, rela, gat, paran, and chakradar, 

which play an important role in solo presentation and rhythmic development. 

Scholarly discussions have also emphasized the significance of the guru-shishya parampara in preserving stylistic 

continuity and artistic discipline. Through oral transmission and long-term training, gharanas historically maintained 

specialized approaches to performance while allowing gradual artistic refinement. More recent scholarship has 

addressed the changing nature of musical learning in contemporary contexts, where institutional education, recordings, 

and digital access have increased interaction between traditions and encouraged broader stylistic exchange. 

At the same time, contemporary tabla practice has increasingly reflected hybrid musical identities. Many performers 

now receive training from multiple teachers or adopt compositions and techniques from different gharanas. This shift 
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has generated important discussions regarding the preservation of stylistic identity and the changing role of gharana in 

modern musical practice. 

Despite substantial scholarship on tabla and gharana traditions, much of the available literature remains historical or 

descriptive in focus. Greater emphasis has often been placed on lineage, biography, and stylistic description than on the 

direct relationship between gharana and performance practice. Comparatively limited attention has been given to how 

gharana traditions influence technical execution, tonal production, improvisation, and solo presentation in tabla 

performance. 

The present study seeks to address this gap by examining gharana not merely as a historical lineage but as an active 

framework that continues to shape tabla performance practice. The study specifically investigates how gharana traditions 

influence performance aesthetics, artistic identity, and contemporary musical expression. 

3. METHODOLOGY 

The present study adopts an analytical and descriptive approach to examine the role of gharana in shaping tabla 

performance practice. The study is primarily based on secondary sources, including books, scholarly articles, 

dissertations, and documented studies related to tabla, gharana traditions, and Hindustani classical music. Relevant 

literature concerning performance practice, baaj, rhythmic aesthetics, and pedagogical traditions has been examined to 

understand stylistic distinctions among major tabla gharanas and their continuing influence on contemporary 

performance. 

UNDERSTANDING THE CONCEPT OF GHARANA 

A gharana refers to a distinct school or lineage of musical practice maintained through generations of performers 

and teachers. However, the meaning of gharana extends beyond hereditary succession. It represents a recognizable 

artistic identity shaped by particular approaches to technique, repertoire, improvisation, aesthetics, and pedagogy. 

The term gharana is derived from the Hindi word ghar, meaning “house” or “family.” In musical practice, however, it 

signifies more than biological lineage and refers to a tradition of artistic learning sustained through transmission from 

guru to disciple. A gharana generally emerges when a musician or group of musicians develops a distinctive style that 

is preserved over generations and recognized for its unique musical identity. 

The development of gharanas in Hindustani classical music is closely associated with systems of royal patronage and 

hereditary musician communities. During the Mughal and post-Mughal periods, musicians attached to princely courts 

cultivated specialized approaches to performance influenced by regional culture, artistic preference, and personal 

innovation. Since musical knowledge was transmitted primarily through oral instruction, these approaches gradually 

evolved into identifiable traditions that came to be recognized as gharanas. 

A key foundation of the gharana system is the guru-shishya parampara (teacher–disciple tradition). Traditionally, 

musical learning depended upon prolonged and disciplined training under a guru. Students learned not only 

compositions and techniques but also broader artistic values through observation, repetition, and close interaction. In 

tabla tradition, this process involved rigorous practice of bols, rhythmic exercises, tonal control, and compositional 

development. Such immersive learning helped preserve stylistic continuity and maintain the distinctive features of 

individual traditions. 

Closely related to gharana in tabla performance is the concept of baaj, meaning style or manner of playing. While 

gharana refers to lineage, baaj represents its practical musical expression. It includes aspects such as hand technique, 

stroke production (nikas), tonal quality, rhythmic phrasing, improvisational approach, and compositional preference. 

Each tabla gharana developed its own baaj, making its performance style identifiable to musicians and listeners alike. 

Certain characteristics are generally associated with a gharana. These include a recognizable style, continuity of 

transmission across generations, a specialized repertoire, and a consistent pedagogical tradition. In tabla, this often 

involves the preservation of forms such as peshkar, kaida, rela, gat, paran, and chakradar, along with distinctive 

methods of rhythmic development and improvisation. 
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The meaning of gharana has become more flexible than in earlier periods. Institutional learning, recordings, workshops, 

and digital platforms have made multiple styles of instruction widely accessible. Consequently, many modern tabla 

performers adopt elements from different traditions rather than adhering strictly to a single gharana. Nevertheless, 

gharanas continue to influence technical training, performance aesthetics, and artistic identity in significant ways. 

Understanding the concept of gharana is therefore essential for understanding tabla performance practice. It provides 

insight into how musical knowledge is preserved, how stylistic diversity develops, and how performers negotiate 

between inherited tradition and contemporary artistic change. 

HISTORICAL EVOLUTION OF TABLA GHARANAS 

The emergence of these traditions was not sudden but developed gradually through artistic experimentation, hereditary 

transmission, regional influences, and systems of royal patronage. Over time, different schools of tabla playing evolved 

distinct approaches to rhythm, tonal production, repertoire, and performance, eventually becoming recognized as 

separate gharanas. 

The origin of the tabla remains a subject of scholarly debate. Traditional accounts often attribute its invention to Amir 

Khusrau, although historical evidence supporting this claim remains uncertain. Many scholars suggest that the tabla 

evolved gradually from earlier percussion instruments, particularly the pakhawaj, adapting to the changing musical 

requirements of North Indian classical music. As musical forms such as khayal, thumri, and instrumental music gained 

prominence during the Mughal and post-Mughal periods, the need emerged for a percussion instrument capable of 

greater tonal flexibility and rhythmic subtlety. The tabla gradually fulfilled this role and established itself as an essential 

instrument in Hindustani music. 

The development of tabla gharanas became closely connected to princely courts and hereditary musician communities 

during the eighteenth and nineteenth centuries. Court patronage provided musicians with opportunities to refine 

technique, preserve compositions, and cultivate specialized styles of performance. Since musical knowledge was largely 

transmitted through the guru-shishya parampara, masters passed down distinctive playing methods and rhythmic ideas 

to disciples, leading to the formation of identifiable stylistic traditions. 

Among the recognized tabla gharanas, the Delhi Gharana is generally regarded as the oldest and foundational tradition. 

It established important technical principles based on clarity, balance, and disciplined execution of bols. Owing to its 

historical significance, many later gharanas are believed to have developed either directly or indirectly from Delhi 

traditions. 

The Ajrada Gharana, originating near Meerut, emerged as an extension of Delhi while developing a distinct rhythmic 

identity. Although it retained Delhi’s emphasis on precision, Ajrada introduced greater rhythmic complexity, balanced 

use of both hands, and more sophisticated layakari. 

The Lucknow Gharana developed within the culturally refined atmosphere of the Nawabi courts of Awadh and was 

strongly influenced by Kathak dance traditions. It emphasized grace, expressive phrasing, and aesthetic refinement. In 

contrast, the Farrukhabad Gharana became known for versatility and compositional richness, integrating technical 

precision with musical balance. 

The Benaras Gharana, founded by Pandit Ram Sahai, developed a powerful and energetic style influenced by 

pakhawaj traditions and temple culture. It became especially recognized for dynamic presentation and forceful 

compositions such as paran and chakradar. Similarly, the Punjab Gharana cultivated a style characterized by tonal 

openness, rhythmic breadth, and improvisational freedom, drawing strong influence from pakhawaj traditions. 

Although these gharanas developed distinct stylistic identities, they were never entirely isolated from one another. 

Interaction among musicians, movement across courts, and artistic exchange gradually encouraged adaptation and 

selective borrowing. In the modern era, institutional learning and wider accessibility have further softened traditional 

boundaries, resulting in greater interaction among styles. 
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The historical evolution of tabla gharanas reflects a balance between continuity and innovation. While each gharana 

preserved a distinct artistic identity, together they contributed to the diversity and richness of tabla performance practice 

in Hindustani classical music. 

GHARANA AND TABLA PERFORMANCE PRACTICE 

While gharanas are often viewed as systems of lineage and transmission, their significance becomes most evident in 

performance. A gharana shapes how rhythm is interpreted, how sound is produced, and how musical expression is 

communicated. Through long-term training, performers inherit not only technical skills but also a distinctive artistic 

approach that influences their performance identity. 

One of the most important ways in which gharanas shape tabla performance is through nikas (stroke production). In 

tabla playing, musical quality depends not only on rhythmic accuracy but also on the clarity, control, and tonal precision 

of bols. Different gharanas cultivate distinctive methods of finger placement, hand movement, tonal balance, and 

coordination between the dayan and bayan. Some traditions emphasize crisp articulation and clarity of sound, while 

others prioritize tonal depth, resonance, or dynamic strength. Consequently, performers trained in different gharanas 

often display noticeable differences in tonal quality and technical execution. 

Closely connected to performance practice is the concept of baaj, which refers to the distinctive style of playing 

associated with a particular gharana. While gharana represents lineage, baaj reflects its practical musical expression. It 

includes aspects such as tonal approach, rhythmic phrasing, improvisational method, hand technique, and compositional 

preference. Each gharana developed a recognizable baaj, enabling musicians and listeners to identify stylistic 

differences through performance. 

Gharanas also influence the structure and presentation of tabla repertoire. Although compositional forms such as 

peshkar, kaida, rela, gat, paran, and chakradar exist across traditions, their treatment often varies according to gharana 

aesthetics. The peshkar, generally presented at the beginning of a solo recital, demonstrates tonal expansion and 

rhythmic development. Some traditions approach it through gradual and systematic elaboration, while others permit 

greater rhythmic flexibility. 

Similarly, kaidas, which form a major part of tabla solo repertoire, reflect the stylistic priorities of different gharanas. 

Certain traditions emphasize logical progression and structural discipline, whereas others favour rhythmic complexity 

and intricate variation. The execution of rela, often associated with speed and continuity, also differs according to 

stylistic preference, with some gharanas emphasizing precision and others focusing on fluidity or forceful projection. 

Improvisation occupies a central role in tabla performance, and gharanas significantly influence how rhythmic creativity 

is approached. While performers inherit fixed compositions through training, artistic maturity depends upon the ability 

to expand and reinterpret rhythmic material. Some gharanas encourage disciplined improvisation closely linked to the 

original composition, while others permit greater experimentation through phrase variation and rhythmic exploration. 

The concept of layakari (rhythmic manipulation) further demonstrates the influence of gharana on performance. 

Through variation in tempo, subdivision, and rhythmic phrasing, performers create complexity and expressive depth 

within rhythmic cycles. The extent and style of layakari often reflect the aesthetic orientation of a performer’s gharana 

and contribute to distinct approaches in solo performance. 

The influence of gharana becomes particularly evident in solo tabla presentation. A solo recital requires performers to 

sustain rhythmic development, technical control, and audience engagement over an extended duration. Although the 

general sequence of performance often includes peshkar, kaida, rela, gat, paran, and chakradar, different gharanas 

place varying emphasis on these forms. Some prioritize rhythmic discipline and structural clarity, while others 

emphasize expressive beauty, dramatic energy, or improvisational freedom. 

Gharanas also shape accompaniment practice. In vocal, instrumental, and dance performance, tabla players adapt their 

approach according to musical context and artistic requirement. Some traditions encourage restrained and supportive 

accompaniment, while others favour more energetic interaction and rhythmic dialogue. Such adaptability reflects the 

broader artistic values transmitted through gharana training. 
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In contemporary performance, strict gharana boundaries have become increasingly flexible. Many modern tabla artists 

receive training from multiple teachers and incorporate techniques from different traditions into their performance. 

Institutional learning, recordings, workshops, and digital access have encouraged greater stylistic interaction. 

Nevertheless, foundational gharana influence often remains visible through tonal quality, rhythmic phrasing, technical 

execution, and improvisational sensibility. 

Gharanas continue to play a central role in shaping tabla performance practice. They preserve technical knowledge, 

maintain stylistic diversity, and provide performers with artistic frameworks through which rhythm is interpreted and 

expressed. Even within changing musical contexts, the influence of gharana remains essential to understanding both the 

continuity and evolution of tabla performance. 

STYLISTIC CHARACTERISTICS OF MAJOR TABLA GHARANAS 

The diversity of tabla performance practice becomes clearer through an examination of the stylistic characteristics of 

the major gharanas. Although all traditions operate within a shared rhythmic framework, each gharana developed 

distinct approaches to technique, tonal production, improvisation, repertoire, and performance aesthetics. These 

differences contributed significantly to the artistic richness of tabla as both a solo and accompanying instrument. 

Delhi Gharana 

The Delhi Gharana is generally regarded as the oldest and foundational tradition of tabla playing. It is particularly known 

for clarity, balance, and disciplined execution of bols. A defining feature of the Delhi style is the precision of nikas 

(stroke production), where clarity of sound and controlled articulation are given special importance. The gharana 

emphasizes structured development of kaidas, favouring logical progression and rhythmic discipline. 

In performance, Delhi musicians often prioritize clarity and balance rather than dramatic display. The style reflects 

refinement and technical precision, making it especially important in establishing the foundational vocabulary of tabla 

performance. 

Ajrada Gharana 

The Ajrada Gharana developed from the Delhi tradition while gradually establishing a distinct rhythmic identity. 

Compared to Delhi, Ajrada is recognized for greater rhythmic complexity and balanced use of both hands. Its 

compositions frequently involve subtle rhythmic variations and intricate phrase structures. 

A distinctive feature of Ajrada performance is its sophisticated layakari and carefully developed rhythmic patterns. The 

gharana demands considerable technical control due to the complexity of its phrasing. In solo performance, Ajrada is 

often appreciated for its intellectual depth and rhythmic richness. 

Lucknow Gharana 

The Lucknow Gharana emerged within the culturally refined environment of the Nawabi courts of Awadh and developed 

strong connections with Kathak dance traditions. As a result, the style emphasizes elegance, grace, and expressive 

beauty. 

Lucknow performance is characterized by delicate hand movement, refined tonal quality, and aesthetically balanced 

phrasing. Greater importance is often given to dance-oriented compositions such as gat and tukda. Rather than 

emphasizing force or technical complexity alone, the gharana prioritizes expressive presentation and rhythmic elegance. 

Farrukhabad Gharana 

The Farrukhabad Gharana is widely recognized for its versatility and balanced musical character. It combines technical 

precision with compositional richness, making it effective in both solo performance and accompaniment. 

The gharana possesses a broad repertoire of kaidas, relas, gats, and chakradars. Performers often maintain a balance 

between rhythmic sophistication and musical sensitivity, allowing for both technical display and expressive control. 

Due to its adaptability and rich compositional tradition, Farrukhabad remains one of the most influential and widely 

practiced tabla gharanas. 
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Benaras Gharana 

The Benaras Gharana developed a highly energetic and powerful performance style influenced by pakhawaj traditions 

and temple culture. It is especially known for strong bols, resonant tonal quality, and dynamic rhythmic presentation. 

Compositions such as paran, gat, and chakradar hold an important place in this tradition. Benaras performance often 

emphasizes power, dramatic expression, and audience engagement, making it particularly effective in solo recitals. The 

forceful use of bayan contributes significantly to the gharana’s distinctive sound. 

Punjab Gharana 

The Punjab Gharana developed under strong pakhawaj influence and is known for tonal openness, rhythmic breadth, 

and improvisational flexibility. Compared to other traditions, Punjab often allows greater freedom in rhythmic 

elaboration and phrase development. 

The gharana emphasizes resonant sound production and expansive rhythmic movement. Improvisation occupies an 

important place in performance, enabling musicians to demonstrate spontaneity and creativity. These characteristics 

contributed to the popularity of Punjab style in both national and international performance contexts. 

4. COMPARATIVE PERSPECTIVE 

Although each gharana possesses distinctive stylistic characteristics, their boundaries have never been entirely rigid. 

Over time, interaction among musicians encouraged the exchange of compositions and performance techniques. In 

contemporary practice, many performers incorporate elements from multiple traditions, creating hybrid styles while 

retaining aspects of their primary training. 

Nevertheless, the contribution of gharanas remains central to tabla performance practice. Together, these traditions 

shaped the technical, rhythmic, and aesthetic development of tabla, preserving stylistic diversity and enriching the 

broader tradition of Hindustani classical music. 

5. CONTEMPORARY TRANSFORMATION OF GHARANA PRACTICE 

Historically, gharanas functioned as structured systems of musical transmission in which knowledge was preserved 

through the guru-shishya parampara. Students typically received prolonged training under a single guru, learning 

compositions, technique, and artistic values through close interaction and disciplined practice. This method helped 

maintain stylistic continuity and preserve the distinctive identity of individual traditions. 

In recent decades, however, changing educational and technological conditions have altered traditional patterns of 

learning. Institutional music education, workshops, recordings, and digital platforms have made tabla training more 

widely accessible. Unlike earlier generations, contemporary students are frequently exposed to multiple styles of playing 

and may receive instruction from more than one teacher. As a result, strict adherence to a single gharana has become 

less common. 

This increased accessibility has contributed to the emergence of hybrid performance practices. Many modern tabla artists 

incorporate technical and stylistic elements from different gharanas according to artistic preference and performance 

requirements. A performer may combine the clarity of Delhi, the rhythmic complexity of Ajrada, the elegance of 

Lucknow, the versatility of Farrukhabad, the power of Benaras, and the improvisational openness of Punjab within a 

single performance style. 

At the same time, this development has generated debate among musicians and scholars. Some argue that excessive 

stylistic blending weakens the distinct identity of gharanas and risks the gradual loss of valuable artistic traditions. 

Others view adaptation as a natural aspect of musical growth, emphasizing that traditions evolve through interaction, 

experimentation, and innovation. 

Globalization has further influenced contemporary tabla practice. As tabla increasingly participates in intercultural 

collaborations, fusion projects, and international performance settings, musicians often adapt their playing to diverse 

artistic contexts. Such developments encourage flexibility while maintaining connections with traditional foundations. 
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Despite these transformations, gharanas continue to retain significant importance in tabla performance. Even performers 

who adopt hybrid approaches often reveal the influence of their foundational training through tonal quality, rhythmic 

phrasing, repertoire selection, and improvisational sensibility. Therefore, although the structure of gharana practice has 

evolved, its artistic significance remains deeply embedded in contemporary tabla performance. 

6. CONCLUSION 

The discussion demonstrates that gharanas have played a significant role not only in preserving musical knowledge but 

also in shaping artistic identity, technical approach, repertoire, improvisation, and performance aesthetics. Through the 

guru-shishya parampara, tabla gharanas developed distinctive systems of training that enabled the transmission of 

specialized techniques and stylistic values across generations. 

The study further highlights how the diversity of tabla performance practice has been enriched by the contributions of 

major gharanas. The Delhi Gharana emphasized clarity and structural discipline, Ajrada developed rhythmic complexity, 

Lucknow cultivated elegance and expressive refinement, Farrukhabad contributed versatility and compositional 

richness, Benaras introduced dynamic power, and Punjab expanded improvisational freedom and tonal openness. 

Together, these traditions created a diverse performance culture that continues to shape tabla artistry. 

An important aspect discussed in this study is the relationship between gharana and baaj, through which technical 

execution and artistic philosophy are reflected in performance. Gharanas influenced not only the manner in which bols 

were played but also how rhythm was interpreted, organized, and expressed. Even as performers developed individual 

artistic identities, gharana traditions continued to provide an important foundation for technical discipline and musical 

growth. 

At the same time, contemporary developments have transformed traditional gharana practice. Institutional education, 

digital learning, and increased artistic interaction have encouraged hybrid approaches that move beyond rigid stylistic 

boundaries. While these changes have raised concerns regarding the preservation of gharana identity, they have also 

contributed to the continued adaptability and relevance of tabla performance in changing musical contexts. 

In conclusion, gharanas remain central to understanding tabla performance practice despite changing educational and 

cultural environments. Their importance lies not only in preserving historical traditions but also in providing artistic 

frameworks that continue to influence contemporary performance. As tabla evolves within both classical and global 

musical settings, maintaining a balance between preservation and innovation may remain essential for sustaining the 

richness and diversity of gharana traditions. 
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