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Abstract: Rabindranath Tagore’s feminist vision is deeply embedded in his literary works, particularly in his poetry, fiction,
and plays, where he consistently champions women’s rights to intellectual and personal freedom. Born in a society steeped
in tradition and rigid customs, Tagore developed a remarkably liberal mindset that was not strictly feminist in the modern
sense but was grounded in a broader humanist perspective that gave a dominant voice to his female protagonists. His
upbringing, heavily influenced by his sisters, elder brother .To understands Tagore’s women, it is important to place them in
their historical context. The late nineteenth century was a turbulent time in Bengal. On one hand, there was the strong grip
of orthodox Hindu customs, where women were denied education, child marriage was common, and the question of widow
remarriage was fiercely debated. On the other hand, colonial education and exposure to Western liberal thought gave birth
to the Bengal Renaissance, which emphasized reason, progress, and reform. Women found themselves caught at the
crossroads of these competing forces. This research paper focuses on female protagonists by analyzing the different portrayal
of women. Tagore portray the merciless society has obstructed the thoughts of the women to convey their thoughts and
feelings.
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1. INTRODUCTION:

The Nobel Prize winner, Rabindranath Tagore was born on 7 may, 1861. He belongs to a well versed family
where grandfather was a business tycoon and owned huge estates, and also a confederate of Ram Mohan Roy, Known
for Reawakening Bengal. Rabindranath Tagore father Debendranath (1817—1905), was also a apostle of Raj Ram Mohan
Roy and after his demise he he revived the Brahmo Samaj. His life was very disciplined and controlled after being the
son of such a wealthy father and his preaching can be seen in the writing of Rabindranath Tagore. Rabindranath Tagore
was gifted with all the members in the family with art, poetry and writing which could easily been seen in his one of the
writings. “Most of the members of my family had some gift ... some were artists, some poet Most of the members of
my family had some gift some were artists, some poets, some musicians, and the whole atmosphere was permeated with
the spirit of creation.” Rabindranath Tagore, being the greatest poet, philosopher was known for writing poems, drama,
play and novels. In most of the Tagore writing one can find more about women struggle, their inner strength and the
role played by them in different situation and at different places according to the changes taken place by the society. In
Tagore friction, women are portrayed in different ways, their life’s were being characterized into different forms that is
the relationship between men and women, their social oppression, the new form of self-driven and confident women.
Tagore’s feminist ideas remain highly relevant in contemporary discussions on gender equality, identity and women’s
rights. His emphasis on individuality, emotional freedom and intellectual autonomy continues to resonate in modern
feminist thought.

Contemporary feminist scholarship increasingly recognizes Tagore’s contribution to Indian feminist
consciousness. His women characters challenge patriarchal structures while simultaneously negotiating cultural and
emotional complexities. Tagore’s writings encourage readers to reconsider traditional gender roles and acknowledge
women’s humanity beyond social stereotypes.

Available online on - WWW.IJIRMF.COM Page 25



INTERNATIONAL JOURNAL FOR INNOVATIVE RESEARCH IN MULTIDISCIPLINARY FIELD
ISSN(O): 2455-0620 [ Impact Factor: 9.47 ]

Monthly, Peer-Reviewed, Refereed, Indexed Journal with IC Value : 86.87

Volume - 12, Issue - 8, August - 2026

2. Review of Literature

There are numbers of scholars and forerunners extensively explored Tagore’s progressive portrayal of women, and
feminist sensibility in Indian writing. Critics such as Krishna Dutta and Andrew Robinson argue that Tagore’s women
are not mere symbols but individuals shaped by inner conflict and social constraints. Feminist critics like Jasodhara
Bagchi emphasize that Tagore’s female characters articulate resistance through introspection rather than overt rebellion,
making their struggles deeply psychological and realistic. Other scholars have focused on texts like Strir Patra and
Chokher Bali to highlight Tagore’s critique of marriage and gender inequality. However, some critics contend that
Tagore’s women ultimately remain confined within moral idealism. Overall, existing scholarship acknowledges
Tagore’s nuanced and empathetic depiction of women, while leaving scope for further analysis of his female
protagonists as agents of modernity and selthood

Rabindranath Tagore presents female protagonists as, self-aware individuals who challenge the rigid patriarchal norms
of late nineteenth- and early twentieth-century Indian society. Unlike the conventional portrayal of women as passive
and submissive, Tagore’s women—such as Binodini in Chokher Bali, Charulata in Nastanirh, Mrinal in Strir Patra,
and Bimala in Ghare Baire—exhibit emotional depth, intellectual agency, and moral independence. Tagore foregrounds
women’s inner lives, emphasizing their desires, frustrations, and struggles for self-realization within oppressive social
structures like marriage, domestic confinement, and nationalism. While his female characters often operate within social
limitations, they actively negotiate identity and autonomy, making Tagore a pioneering voice in the literary
representation of women’s emancipation in Indian literature.

3. Research Methodology

The present study adopts a qualitative and analytical methodology based on textual and comparative literary analysis.
Primary sources include Tagore’s selected novels and short stories such as Ghare-Baire, Chokher Bali, Nastanirh, Streer
Patra and The Home and the World. Secondary sources include scholarly books, journal articles, literary criticism,
feminist studies and historical analyses related to Tagore and colonial Indian society.

The study employs feminist literary criticism to examine women’s identity and gendered experiences in
Tagore’s fiction. Postcolonial theory is used to understand the interaction between colonial modernity and indigenous
patriarchy. Subaltern theory helps interpret the voices of marginalized women and their struggle for self-expression
within oppressive social systems.

Comparative analysis is also employed to identify similarities and differences among Tagore’s women
characters across various texts. The research focuses on themes such as individuality, emotional conflict, domestic
oppression, nationalism, social reform and female consciousness.

4. Historical and Cultural Context of Indian Women during Tagore’s Time

The nineteenth century was a period of social transformation in India marked by colonial intervention, reform
movements and cultural awakening. Despite these developments, women remained marginalized within a deeply
patriarchal social order. Child marriage, sati, restrictions on widow remarriage and denial of education reflected the
oppressive condition of women in traditional society(Sarkar, 1983).

The Bengal Renaissance introduced debates on women’s education, social reform and modernization.
Reformers such as Raja Ram Mohan Roy and Ishwar Chandra Vidyasagar advocated women’s rights and challenged
orthodox customs. However, the process of reform was complex because it often remained limited to upper-caste and
middle-class women (Roy, 1822).

Tagore witnessed these transformations firsthand. His literary works reflect both the opportunities and
limitations experienced by women during colonial modernity. He recognized that social reform could not be meaningful
without women’s intellectual and emotional liberation. Consequently, his female characters often emerge as symbols of
aspiration, conflict and resistance.

Women in Tagore’s fiction are neither idealized goddesses nor submissive victims. Instead, they are
psychologically complex individuals struggling within restrictive social systems. Tagore’s portrayal of women reflects
his awareness of the contradictions between tradition and modernity in colonial India.

Tagore not only portrayed the urban, rural and educated women but also shown the side of the widowed were
carefully presented. They served as the two sides of the coin, one side the conflict of the society relating with the widow
and on the other side the conflict of the women with themselves.

When we talk about Tagore’s women, the names that usually come up are Charulata of Nastanirh, Binodini of
Chokher Bali, or Mrinal of Streer Patra. These characters are indeed powerful. Charulata, confined to her house, yearns
for recognition of her talent and emotional needs. Binodini, the young widow, refuses to silently accept the cruel fate
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imposed on her and questions her confinement. Mrinal, in her letter, boldly declares her rejection of a marriage that
suffocates her spirit. These women became the faces of Tagore’s literary feminism because they spoke directly against
the injustices of patriarchy and demanded individuality at a time when such ideas were almost unthinkable. They have
been studied extensively in both Indian and Western scholarship, becoming almost iconic in discussions of gender and
literature. Even in his plays like Muktadhara and Dakghar, though the focus is not directly on women’s struggles, the
background presence of poor villagers, mothers, and daughters reveals Tagore’s compassion for the marginalized. His
involvement in Shantiniketan and rural reconstruction also shows that he did not see women’s question as limited to the
drawing rooms of Calcutta but as part of the broader social upliftment of rural India. The fact that he set up schools
where girls studied alongside boys and emphasized craft, self-reliance, and dignity of labour shows that he wanted
emancipation to reach every woman, not just the elite. Rabindranath Tagore also confines the boundary of ego and self-
respect among the women and men and also the position given to the female in this male dominating society, where the
life to the freedom of portraying their feelings and their optimism which was now shown by the media and portraying
female as the powerful status in the society.

Rabindranath Tagore gives his female characters respectful faces and he believes that love and respect are two important
elements for a woman in her family since her useful role as a mother leads to the equality between all of men and
women. At Tagore’s time, there was such respect for women in India: “Christianity made the wife equal to man. But
Hinduism instead of doing so went further. It made her the goddess of man, the object of his worship. All the gods are
pleased when the woman is worshipped.” (Basu, 2005, p.25). Rabindranath Tagore believes that the role of woman in
India is so glorious and holy as she advocates all her life for her husband and children. He thinks that right of woman
should be given according to the principle of equality and goddess when a man treats her wife respectfully. In other
hand, Craft discusses the principle of ‘logic’, ‘equality’, and ‘development’ and establishes her idea about how woman
should take place as a “human nature” (Halldenius, 2007, p.77) toward social structures. If logic dominates in social and
political issues, so humanity can progress in social positions and mode of living. Then, she is demanded to change the
modes of unjust or even disrespect and develops the nature of humanity and moral outcomes among man and woman.
Accordingly, in Wollstonecraft’s view, woman’s rights and moral principles or even respect should be legalized in a
way that alters social, political, and domestic positions of a woman .Rabindranath Tagore represents the state of two
women in various situations in which they have different contributions on their emancipation and their state of being in
the society and family. Tagore attempts to describe a developing condition of women's rights and the empowerment of
them towards the social issues of his contemporary society in Gora. In Gora, Tagore focuses on the character of
Sucharita, the liberated young woman who has courage and strength in trying situations and plays the key role within
her own wishes to break down restrictions of her society.

5. CONCLUSION:

Tagore depicted women, often challenging traditional roles and exploring their inner lives .The women activism shown
in Rabindranath Tagore writing can be easily seen in today’s century which was only in the writings of Tagore and now
women are following and doing that. Today media has played a vital role in unraveling the women empowerment and
reflect the lifestyle, social development, cooperation level, educational standards and image building in the society. New
media has framed the image of women not only as the sexual objectification but the other side of the coin where the
women has portrayed as brave, courageous, and social uplifting human being.
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